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PRINCIPAL CHARACTEHRY

WILLIAY SEARLE i# a handsome encugh, if somewhat worn looking,
man in his middls thirties, iils suits are expensive but there
is scmething about him, which has nothing to do with his tailor,
but which gives him an air of being frayed about the edges.

He L8 Wessex TV's leading commentator and interviewer.

RUTH SEAALE L8 aroun< twentyeeight, Atbractive and intelligent,
she still loves her husband, S5he has been through a lot with
bim though and her frayed nerve ends are beginning to show

juat a Little. Anoctber six monthy withuout things gotting
pebter and she might well leave him. ut not yet. A3 things
turn ont,; she doesn't have to.

MARIELLG 48 sarielle. 4 bemutiful, universal, man-uade dreaii.
sarielie is the giri vou win by using the right aftershave,
the nonegreasy bairdressing, the “get away™ petrol. She's the
woman who always rives her sguests after dimner chocelats mints
and the swinging tsenager with a battle of colie and thaet well
wnown ring of coniidence, She is childlike innocencej sl is
an anoral siley cat, snarielle is like something out of this
worid,

ALAN AHODES is Head of #iv's lNews and Documentary Lepartment.
4 short, thickset, friendiy-iocking man., e driniks too mueh
end he doesn't get enpugh sxercise now that he's tied to a
dewk, :lesult, & blossoming paunch. YHe is only a year youngar
than sSearls. ihodes and Searle have been friends since the
days when they both worked on the sawe natioval newspaper.

it was ihodes who got Searlie his job with wiv. Had things not
sons wrongz for Searle, dhodes would alumoss certainlvy heve been
working for him.

THEY are you and me and the pecple next door. They don't have
fanzs, they don't drink blood, neither do they vise from thelr
eraves at miduight. You meat them in shops, offices, clnemas,
theatres, on the train and in the street, Thelr very
ordinariness is wihmt mskes them horrifying.
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FPROLOGUE

FADE IN:
GXF. A SUHIPYARD,., DAY (5ToCK)

A ship of considerable tonnage.stands in g slipway.,

STOCK FOUTAGE establishes mctivity around the vessel prior
to her being launchedj the launching platform from where
the caremony will be performeds orowds of shipyard workers
and spectators. Fflags are flying and a band is playing to
entertain the crowé while they wait., It is obviousiy an
lmportant occasion,

GUYT TOs
EXT. ANOTHER PART OF THS S5HIPYARD. DAY

& television Outside Hroadcast unit is parked in a corner.
It is made up of a large Ui Hobile Scanner and two smaller
tenders. The door to the control suite of the Seanner ia

opent and from the vehicle runs a maze of power and Camera

cables,

CAMERA CLOSES IN on the Scanner vehicle to show

TWESSEX TELLSVISION® and the TV “ompany's symbol painted
on 1lts slide.

CUT TQs
INT. ©.B. SCANNER. DAY
MEDIUM. NEWBY, PRODUCTION ASSISTANT, SEARLE

The interior of the Scanmer is cramped and packed with
electronic squipment, MAX NEWDY, the Froducer, a middle-
aged man with glasses, 18 in his seat at the contrel panei.
Hiis cardigan is unbuttoned and his tie pulled down from an
epen shirt colliar. ANEWHY's attention is on tha six camera
monitor screens and the Transmission and Line yonitoyr
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screens sat into the wall opposite him., At his side aits
his PRODUCTION ASSISTANT, a pretty, eager~to-please girl
of around twenty.

Standing just behind NEWHY is WILLIAM SEARLE,

At thlis moment SEAHLE 1s bored, He is always bored by the
lengthy process of the final lining up of cameras prior to
going on the alr. He is smoking a cigarette,

REWHY
(into the microphone in
front of him)
OK, One, give me a full pan wiil
you, frank?

CUT TOs
BRXT. THE SHIPYARD. DAY
CAMERA has TV CAMERAMAN and I'V camera mounted on a hydraulic

tower in LOW ANGLE SHOT agsinst the sky, THE CAMEAAMAN
slowly begins to pan his camera as instructed over his head-

phones,

CUT TOy
INT. 0O.13. SCANNER, DAY
BIG C.U. MONITOR 1

On the sc¢reen, HIGH ANGLE PANNING shot along the vessel in
the slipway.

NEWHY, PRODUCTION ASSISTANI, SEARLE watching monitors,

CeU. HNEWBY

NEWBY
fine, Frank, When she starts to
slide hold her all the way down
like that,

MEDIUM, NEWBY, PRODUCTION ASSISTANT, SEARLE

SEARLE
How long have we got?



The PRODUCTION ASSISTANT looks up at the clock above the
monitor screens,

PRODUCTION ASSISTANT
Twenty-nine minutes, thirty-two.

NEWHRY
{his attention still on
the screen)
Better get out there, iill,

BEARLE
0K.

AROTHEW ANGLE

NEWBY
{(pressing another switch
and into microphone)
Sound! DBill Searlet's going up
to the commentary box now, Hetll
Zive you a leve)l in five minutes,

VOICE FROM LOUDSPZAKER
Right, Hax,

NEWIY
{into microphone)
Three, four, five and six., GSae
if you can pick up a few
interesting faces in the crowd.
L want to cut in some good raaction
stuff as she goes down the slipway.

C.Js MONITGHS 3, 4, 5 and 6

On the screens the television cameras Z00M IN on the
spectators and PAN across them. First onse, thsn another
camera holds on individuals or groups of people in the crowd.

HEDIUM. SEARLE

There is a look of horror and fear on his face.

CeUs HMONITOR 3

Predominant on this screen is an zLDERLY MAN with a military
bearing and fastidiously trimmed grey moustache. Ls is

undoubtedly an ex-army officer and now, dressed as he is in
& sober suit, regimental tie end bowler hat, probably a
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businessman., He is not at all pleased at being jostled by
those around him end, as we watch, glares angrily at some-
one on his left and says something which we cannot hear,

BIG C.U., SEARLE

SEARLE gazes as though hypnotised at the screen. A film
of perspiration has broken out on his forehesad,

SEARLE
(almost in a whisper)
Gh, not

C.¥. MONITOR &

In the csntre of a group of spesotators, a NEGRO of about
thirty, in a brightly patterned open-~neckesd shirt, is
peeling an orange. He looks around for somewhere to dispose
of the pesl. Finding nowhere, he lets it fall to the ground,

C.U, MONITOR S

A YOUNG COUPLE are edging their way tgrough to get a better
vantage point, She is around twenty-five and attractive.
He 18 only a year or so older than his wife,

THE HAN is holding the hand of a LITTLE GIRL who is probably
not more than seven or eight} 1ike her father she is a
redhead and she is enjoying an ice lolly on a astick.

PHE MAN picks the LITTLE GIRL up and swings her onto his
shoulders so that she will be able to sae more of what 1is
going on,

BI3 C,U., SEARLE
SEARLE
(louder this time)
Uhy not Not Not againt

KE¥ny
(offscreen)
What's up, BL117

Celle MONITOR 6

On the left of the screen is a HOTHERLY LOOKING WOMAN in
her sixties with white hair and wearing a gay, print dress,




$he is looking about her with great interest, obviously
intent on enjoying her day out.

Baside her is a TEENAGE BOY of around sixteen or seventesn,
He has & leather motorcycls jacket slung over one shoulder
and a crash helmet with two large eyes painted on it under
his arm, He is trying to light a cigarette with some
ﬂff‘iculty.

MEDIUKM. SSARLE, NEWWY, PRODUCTION ASSISTANT

$ZARLE is on the verge of total panic. He leans forward
as if to confirm his fears, his ayes rivetted on the screens,

SCARLE
(urgently to NEWHY)
We've got to stop the launchingt!

NEWEY
We've got to what? What are you
talking about?

BEARLE
{shouting, his control gone)
Wetve got to stop the launching.

NewHY
Is this some kind of a joke?

TWG SHOT. SEARLE, NEWBY

SEARLE grabs NEWBY by his arms and almost 1ifts him out of
his seat., He is desperate nov.

SEARLGE
Do I look as if I'm joking? Get
on that telephonej call someone,
quick,

NEWBY tikes to prise himself free but SEARLE has him in a
savage grip.

NEWHRY
1 can't do that, You know I can'$.

SEARLE, realising that he is not getting through, lets NEWDY
go so that he falls back into his seat.
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MEDIUM,. SBAQLE, NEWRY, PRODUCTION ASSISTANT

52 ARLE looks around him like a trapped animal seeking a way
of escape. '

SEARLE
Must do something., Hust stop At
happening.

e turns to leave the control suite but NEWHY catches him by
the sleeve and checks him,

KEwny
34111  feor Heaven's sake., What's
the matter with you?
SEARLE
{breaking free from NEWAY)
You don*t understand., They're
heraj in the crowd. They're herel
SEARLE blunders his way out 6 the control sulte.
CeJe MOEBITOR SBCHEENS
CAMERA Z00MS IR on them
SIG CeUes HMONITOR SCREENS 39 4y 3 and &
THE BELDERLY MAN, THE NEGRO, THE YOUNG COUPLE and THE LITTLE
3IRL, THY HOTHERLY LOOKING WOMAN, &nd THE TEENAGE 30Y are
still in their places = walting.

FADE OUT:s

END OF PHOLOGUE .
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ACT QNE
INT, ALAN RHODESY OFFICZ. DAY
MEDIUM. RHODES, SEARLE
The office is tastefully furnished and unpretentious, It
has been designed for comfort rather than to impress.
There are framed photographs on the walls of some of the
more important people and events covered by Wessex TV,

ALAN RHODES is at a cabinet set in the wall by his desk.
He 1s pouring whiskey into a glass,.

HHODES
{loeking~ across at SEARLLE)
Drink? '
ARQGTHIR ANGLE
SEARLE turns from the window,
SEARLE

{shaking his head)
You don't think I'm drunk already
then?

RKHODES
Youtre not drunik.

SEARLE
Crazy than?

HHODLES knows that this is going to be a very difficalt
interview, e is going te try to make it as aasy as he can
on SEARLE but authority and friendship is a tricky blend,
He siis on a corner of his desik, drink in hand.

AHODES
Bill, I'm just tryinz to find out
wvhat happened,

SEAHLE
(bitterly)
They must have told you,

He crosases to the deask and violently stubs out his cigaretts
in an ashtray.



8.

TWO SHOT. RHODES, SEARLE

RHODES
Max rang me, yes, News and
Documentaries is my department,
remember?

RHODEE sips his drink,
C.iJ. SEARBRLE

SEARLE
Did he tell you I tried to stop
them going ahead with the launching?
That I shouted at one of the
directors of the shipyard?

RHODES
{off screen)
He told me. But why, Billi?

SEARLE
Jecause they are there, that's why,

S55AMLE hesitates momentarily, then decides. iHe must make
ene final effort.

SEARLE
{ with a glance at his watch)
Look, there's still seven or eight
minutes to go. You could stop 1it,
They'd lListen to you,

RHDORIES from SEARLE'S P,0.V.
RHODES
I doubt that. bBut even if they
did, what reason would I give?

TWO S80T. AKHODES, SEARLE

SEARLYE ‘
Tell them something's going to
happen.

RHODES

To the ship?

SEARLE
Maybs to the ship. To someihing
or somegne., Anyway people stand
to get hurt, killed even.




SEARLL

CLOSE.

MEDIUM.,

tuarns avay.,

RHODES

RHUDES ,

SEARLE

9.

RHOOES
How do you know?

SEARLE
I've told you alrsady. Llhey are
there. I saw them, That's
enough.

RHODES
{satting his glass down on
the desk)
Not for me, it isnti, Bill, Who
are these people you Keep going
on about?

SEARLE
(groping)
Feopleses Just people,

REOL S
{helpfully)
People you recognise? feople
you know to bs troublemakers
possible saboteurs, Is that it?

SEARLE
YoBeso ol (despairingly) You
Just don't understand,

SEARLE crosses to the window again and stands there looiking

outy his back to RHODES.

RHODES gets up off the desk, goes behind it and aits down
in his chair.

SEARLE

CLOSHE »

SEARLE

RHCGDES
I'm trying to.

turns from the window.
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SEARLE
Those people I saw ocut there today.
It's not the first time. Last
year at that mine disaster.
Reomember? And in italy, when there
was that erash on the Grand Prix
eireuit and three drivers and
forty spectators were killed, And
lems than three months ago not
fifty milas from here, when that
big department stors was burned
down., Lach time those same pegle
wers there, Among the crowdj
watching. And I sav them again
today at the shipyard,

MEDIUM, RHEGDES, SEARLE
RHODES
How can you bs sure they were
the same people sach tima?

SEARLE
I*'m sure, Hell, its my job te
spot things like that.

RHODES
Coincidence then?

SEARLYE moves to face AHODES across the desk,

TWO SHOT, RHODES, SEARLY
SEARLE
Coincidence! Once perhaps. but
four times? Wales, Italy,
L.etchminster and now here. Aw
c'mon, Alan,

RHODES
What's your theory, then?

SEARL: hesitates, !ut he rsalises he has gone too far to
draw bacik now.,

SEARLE
I wasn't sure at first, but now,..
{he pauses) I think they were
there because they knew something
was going to happen.
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RHODES
You mean they organised thaase
accidenta? VWere respponsible
for them in some way?

CLOSE, SEARLE
SEARLE
(angry that he is not
getting through)

Noy I don't mean anything like
that, There was nothing suspicious
about any of those acoidents, Its
worse than that, What I'm saying
is that somehow these watchers
knew in advanse that they were
going to happen, Aand they were
there to witness them. Just like
they know that something is goling
to happen at that shipyard today.
Now do you sese?

MEDIUM, RHODES, SEARLE
RHODES
You've never sald anything about
this bafore.

SEARLE
Only to duth. I wasn't certain,
But I am now,

This is priving even trickisr than HHODES had imagined, He
8lowly puts out a hand and takes a cigarette from a box on
the desk. Thoughtfully he picks up a table lighter, flicks
it, and lights his cigarette, He atudies the lighter,
rolling it round in his fingers,

HRHODES
How long since you had a good
holiday, 34117

SEARLE
(with a sigh of resignation)
That just had to be your reaction.
And you won't phone the shipyard,
will you?

RHODES
Yeu've put in & hell of & lot of
hours these past monthe., Nobody
can be expacted to keep that kind
of pace up. Not in this game.
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ANOTHER ANGLE

SEARLE
30y L'm having another breakdown,
am I?

HHODES

£ didn't say that,

SEARLE
No:. You didn't say it. (he
pauses} You won't phone?

HHOBES
X' 19

SEARLE draws deeply on his cigarstte and then exhales.
His hand is shaking. He haa been studying his friend closely.

S AkKLE
{with a shrug)
Well, that's that then. what
happens now?

RHODES
What happens now is you go back
to London and get some rest,
I'11 be in touch,

As far as RHODES is concerned the interview is over., e
has played it cool and casy seeing this as the only way he
could play it, Attentive but businesslike to hide his real
concsrin for a friend,

SEARLE waits only for a second or two and then, seeing he
has heen dismissed, makes slowly for the door.

CAMERA PANS with bim
At the dgor 5i L hesitates hut does not turn.
CLOSE. SEARLE
SEARLE
Who've you sent to cover for me
at the luanching?
CLOSE, RHOBES

RHODES 18 making a pretenge of studying some papers on his
desk. iia does not look UPs
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RBODES
Young Farrow, I know he's still
a bit green, but promising.
Could make it in a big way if he
doesn't push too hard.

CLOSE, SEARLE
SEARLE
Well, one thing's for sure, He's
got a ringside ceat at a tragedy
toeday, (he puts his hand on the
doorknob) That can't be bad for
his career.

DISSOLVE TOg
INT. THE HALLWAY OF SEARLE'S LONDON APAHTMENT., DAY
HEDIUM L.5. THE FRONT ROOR

SEARLE lets himself into the apartment., ie ¢closes the door
behind him and throws his car keys onto the hall table,

CAMERA TRACKS HBACK as
He walks slowly down the hall.

GUT TOt
INT. THE LIVING ROOM OF SEARLE'S APARTHERT. UAY

The living room is alive with muted colours. WILLIAH and
RUTH SEARLI are lighthearted and nonwspecialist colleotors
of antiques. Kot the Christies wvariety but of the kind you
can pick up, after haggling over the price,; in the open air
markets as yot undiscovered by tourists and the junk shops
of Aomford and fdgware. The coice was nearly always made
togetheri SEARLE 4did the hagiing, RUTH, for the most part,
the renovation. The results make the living room and the
wholes apartment look like a comfortable, l1ived in home put
together with thought, care and affection., Two of tha
living room walls are lined with books.

MEDIUM L.8. RUTH

RUTH SZARLE is at the large bay window, halfeway up a pair
of Tolding ateps, dressing the curtains which she has just
ming. She is wearing a jacket and skirt of denim type
material and glasaes with shaped and coloured rims.
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REVERSE SHOT M.L.8., JROM WINDOW P,0.V.

Behind RUTH we see WILLIAM SSARLE come into the living room
through the opening which leads into the hall,

She is aware of his presence but does not turn immediately.
A vorried frown creaser her forehead and she nervously
bites her lower lip. It is as if she is steeling herself
for something unpleasant but inevitable,

After a moment she removes her glasses and turns to him,

RUTH
(wvith exaggerated surprise)
Hi, darling.

RUTH FROUM SEARLE'S P.O.V.

She c¢limbs down ths ateps and, slipping her glasses into
her jacket pocket, comes to him,

THO 5HOT. RUTH, SgA/LE
HUTH
{contd, )
You'sre early. That's nice, (she
kisses him on the gcheek] Look,
the new curtains, Do you like
them?

. SEARLE
{(fiatly and searching her
face for a sigzn)
They're fine.

RUTH

(gayly nervous)
How has it been today? (she
doesn’t let him reply but flows on)
it*s bean a real bitch for me,
Don't know why, haven't done much.
tut I'm flaked, really filaked,
Perhaps its the weather or somsthing.

RUTH turns and wmoves cut of shot toward windéw.
SEARLLE 18 atudyins her intantly,

ALDIUM L..S,. FROM WINDOW P.0.V, RUTH, SEARLE Ik BACAGROUND

RUTH folds the steps, iler back 1s teo SEARLE.
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RUTH

(contd, )
Anyway whataver it is, Ijuat
couldnt't face that party tonight,.
I rang the Masons and cried off
for us., We can have an early
night., You don't mind, do you
darling? You didu't really want
to go, did you?

SBARLE
Youtve heard.

RUTH wincea., This is it,

RUTH
{gquietly and without turning)
Alan phoned.,
SEARLE
(sourly)

great., He didn't lose any time
informing the next~of-kin, did he?

HUTH
He®s concerned,

SEARLE
Kind of him,

CLOSE,. . RUTH
She leans the step iladder against the wall,

HUTH
Hets a friend, 4ill, A4 good friend.

HEDIUM., SEARLE
CAMERA PARS with him as be crosses to o trolley on which there
are bottles and glasses,

S2ARLE picks up a bottle of whiskey., iHe i3 going Lo open it
but hesitates and then puts it down again on the trolley.

MEDIUM. SEARLE, RUTH
RUTH comes up to SEARLE and stands just behind him,

RUTH
¥as it like the other timea?
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SEARLE
Just like the other times.
Those same faces,

SEARLE picks up the whiskey bottle again and this time starts
to unscrew the cap.

et

SEARLE

‘Qﬂntdo)
And I'm not imagining thinge.
They're real,

RUTH puts her hand on his arm to check him.

RUTH
No, Bill, pleamse. ot that,
We've dons that bit, haven't we?
It didn't help then and it wontt
now,

SEARLE
{a sudden outhburst)
Oh, for pity's saket I was
going to have gne drink,

ANOTHZR ARNGLE

Angrily he siama the bottle back onto the trolley.

- RUTH
{gently)
Heyt
S5he turns him to face her.
TWO SHOT. SLARLE, RUTH
AUTH
{(contd.)

its me you're shouting at. [hat
woman who's in love with you,
{she smiles).

55 ARLE
{calmed)
3 361117
SHARLE takes HRUTH in his ayms,
HUTH

8til11.



SEARLE
it hasn't always been good.
You've had sonme hard-~to-~take
moments, Looks like there could
be some mMOre.,

RUTH
{to banish any doubts}
56111t

They kiss. Y¥hen they break SLARLE holds WUL: a little away
from him and looks into her eyes.

SEARE
{dasperately wanting confirmation)
You believe me, don't you, Auth?

AUTH gould lie. Lt would be easy, byt it wouldn't help.
gvasive directnessj that's the right tsotic andokesp it casual.

RUTH
I... {she turns away ocut of his
arms) I think you're tired., I
think you need a rest,

MEDLUM. SSARLE, RUTH

RUTH moves to the settee and needlessly plumps and ré@pranges
the cushlons on it,

SEALE
{cuttingly)
Well that answers amy questlon.
fhe gospel according to Alan
fhodes. [hanks,

RUTH
(deflecting the knife and
keeping it brisk)
AllL that travelling back and forth
to the studios., That's enough on
its own to wear enyone down, And
- you work all hours. {almost a
throwaway) Alan told me that he:
could probably swing a job for
you up hers in London. At Head
office, If you're interested.

SEARLYE
Behind a desk?



ANOTHER ANGLE

RUTH
(keeping up the casual nots)
I don't know. Perhaps, Something
in administration.

SEARLE
{adamantly)
Well you can both forget that.

RUTH
(turning to ‘':im}
Uh, 1Lt Why?

Sl ARLY
yecause L'm a televiasion reporter.
Its the job I do best, its the
one L like. [hat's why.

RUTH
{pleading now)
Then go and see a doctor. Have
a check up.

SEARLE
Therets nothing wrong withwms,

FUIEY
UK, there's nothing wrong with
you., S0 you waste an hour,
Hetter that than... well things
can heppen., (suddenly direct)
Uh, what's the point of playing
zames, 131117 It has happoned
before,; hasn't it

SEARLE
(hurt but covering it with
cold anger)

uncei just once in my life I had
a breakdown. I got over it. But
for certain sure no-one's going
to let me forget it, are they?
Not sven my wife., (he turns away
from her impatiently)
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RUTH puts out a hand to him, S5he has hurt him. She wants
desperataly to reach him, to help. Iut she doubts her
abiiity to do it at this mement. ier hand falls to her side.
She turns and slowly walks out of the roow.

CAMBHA TRACKS with her.

In the hall RUTH momentarily gives way to the fears that
have bsen building up inside her, She leans bmek against
the wall, a hand up over her mouth,

C.U., RUDH

She wants to cry, to run, She might do either but the
moment of tension is broken by the sound of something being
pushed throuzh the letterbox. She turns her head to ses
CLOSE, THE FICKRT ooy

A copy of the YEVENING STANDARDR™ is lying on the floor,
MEDIUM, RAUPH, HALLWAY

With some effort RUTH pulls herself together. 3She walks
down the hall and steoops to pick up the paper, automatically
glancing at the headline as she does s0.

BIG @.d,  HUTH

She reacts

BIG C.U. B YERING sTARIANGT FOH MUTHYE 2.6V,

Headline reads

RERAGEDY AT LAUNCHING
ZIGHT DEAD, THIRELY IXRJUREDY

BEISSOLVE TGs
INT. THe ELTCIEN OF SLAdLE*S APARTHRERNT, BIGHE
Cell, AN HLECTRIC CUFFEE PRERUCOLATOR Y PERKIRG®
CAMERA PULLE BACK to show

RUTH setting coffee cups and saucers onto a tray on which
thers is already a plate of patite fours,

ALAN RHODES comes through the awing door,
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CLOBE., RHODES

He stands propping the swing door open., In the living room
behind him we have a glimpse of SEARLE, drink in hand,
talking and laughing with HETIY RHODES. She ia an attractive
brunette in her middle to late twenties,

RHCGDES
Want any help?

He steps into the kitchen and the dsor swings shut behind him,

RUTH
Thanks Alan, but its nearly ready,

KAGD 65
That was a really great meal.
You're not only beautiful but
talented,

There is a muted burst of laughter from SZARLE in the living
room,

RUGDES
{(with an indication of his head)
341i1's in good form tenlght,

AUTH
{happy)
YO" isan't he.

HEQUES
He's working well too, Turning
in some fine stuff,

RUTH
Oh, 4lan, this evening's really
¢linched it for me. He's all
right again,

RHODES
Well its six weeks since that
business at the launching, Le's
had time to shake it off. Put
it behind him,

PWO SHOY, AUcH, RHUDES

RUTH unplugs the percolator and pours the coffee from it
into a coeffee not,
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RUTH
How do you explain that, Alan?
His knowing that something was
going to happen that day?

BRHODED
Who knows? £.5.F.7 A trick of
the mind? Something like that,

RUTH
And the facea? The people in
the crowd,

RHODES
All part of it., They never
existed, e hasn’t mentioned
them since; has he?

RUTE
No.

SEARLE comes into the kitchen.
MEDIUM., SPRARLE, AHODES, RUTH
SEARLE moves between RHUDES and HUTH

SEARLYE
(stealing a petit four from
the plate)
pon't hurry you two. Glve me
five more minutesi I'm seducing
HBetty,

RHUDES
e my guest, I might tell you
thet I'm not doing too badly
with your wife.

ANOTHER ANGLE

AUTH picks up the tray with the coffes things on it and
moves to the door.

AUTH
I hate to disappoint you boye but
nabody's seducing nobody. Kot
right now anyway., Coffee's up,

S5he backs out of the swing doer,.
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RHODES leads SEARLE out after her,

RBODES
{at the door)
Ah well, tomorrov 1is another day.

SEARLE
for you maybe. I'm warking.

CUT TOs
EXT, JET AIRLINER TAKING OFF, DAY (STOCK)

UL Tus
ZAT. LONDON AIRPOAT. DAY (STOCK)
General imtablishing shots

Ut KOs

gXT. HFOOT OF COVEAED PASSERGER FOOTBRIDGE. DAY

CAMERA starts on NEWS FILM CAMEAAMAN from Wessex TV, He is
eiftyish, dressed in slacks, polo neck swerier and cotton
golfing style jacket. e is carrying a 16.mm Arriflex
camsra with the power pack slung over his shoulder.

CAMERA FULLS BACK as SHZARLE comes down the ramp to join him.

MEDIUM, SBARLE, CAHEHAMAN
CAATRAMAN
{betraying a slight
Cockney accent)

Sverything OX?

SEARLE
in the interview room fine. But
you can relax., They've just told
me that all incoming alreraft are
being held up, There*ll be some
delay before his plane lands.

CAMERAMAN
That won't pleasa the dAight
dionourable gentlsman. Hake him
iate for the Cabinat meesting.
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SEARLE
Wetre only going to use him in a
six minute spot. He's said it
all before anyway.

There is a sudden and urgent clamour of twoe-tone sirens.

TWO S5HOT. SRARLE, CAMERAMAN

CAMERAMAN
{interested and alert)
Oky ok, Something's up. There
go the firs tenderasa.

They both look over to their left,
ZXT. LOWDOH AILAPORY. DAY (STUCK)

Fire tenders race out across the dispersal ares, lights
flashing and airens blaring.

HEBIUH., SEARLE, CAMERAMAN
They turn their heads to follow the passage of the tenders,
ARG
Flane in trouble.

CAMBIRAAN
iiut where? I can't asee nothing.

SEMLE

{looking up and to his right)
Yes, look, there. Trhere it is,

EXT, JET ALHLINZSH EIN DIFFICULTY. LOW. DAY (ST0CK)

MEIDIUM. SRARLE, CAMERAMAN

SEARLE
She's coming in too Fast. 35he'll
nevar make 1t,

The CAALAAMAYN has his Arriflex up and iz focussing on the
distressed plana.,

ZXP.  JiIT AIRLINGd CAASHING AND BUASTING INTO FLAMES., DAY
{(STOCK)

MEBIIM, "SEARLE, OAHZRAMANR
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There are sounds of confusion. A distant shouting of
instructions; a hubbub of nolse,

SEARLS
{calmly profesaional)
Gat what you can, L1'11 check on
the flight number and get all
the details I can.

The CAMEIRAMAN nods and runs forward out of shot., SEAHRLE
turns to make for the Maln uilding but something holds
him baci,

¢.U, SEABLE

A loek of apprehension, of forsboding comes onto SEARLE'S
face, As if compelled to but, at the same time, trying to
resist the compulsion, he iooks up, What ho seas hits hiwm
1ike a sudden slap in the fagce.

EXT. A SECTION OF THE PUBLIC OHSERVATION TERRACK FRO#
SHARLE®S P.O.V. DAY

THEY are therei strung out like migratory birds on telaphone
wire.

CAMEAA SLOWLY PANS along them

THE EBLDEALY HAN, in sports jacket and tweed cap, atands
appalled}

THE NEGRO, dresssd in neat city suit and lomberg - he eould
be & foreizn diplomat - looks up from the telescope he has
been using. ie returans to ity adjusting the focusj}

THE YOUNG COUPLE and THE LITTLL 3IAiL are cradled together
in fearjg

THE MOTHERLY LOUKING WOMAN has her hands up over her sarsj
her syes tight shutg

THE TEEWAGE 1H0Y, in airliline ground steward's uniform, grips
the rall in shock and leans forward intants

THE CAMSRAA CONVINUEE PANNING ARD Sroefs ON

& strikingly beautiful girl, standing a little apart from
the othars. She is crying. This is HARIELLY.

As a guat of black smolke from the burning aircraft drifis
across her Tace
Fadg OUT:

LaD OF ACT ORE
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ACT TWO
FADE INs
INT, HUGH BAILLIE'S CONSULTIRG rood, DAY
QAMEAA STARTS ON

HUGH BAILLIE. He is a leading psychiatrist and consultant

to St. Uenedict's Hospital., A tall, spars man of 553 the
antithesis of the popular image of a Harley Street specialist,
fie could easily be taken for a G.P, with a country practice.
14s heir is gray and his ten year old tweed sult, with
leather patches and binding at jacket elbows and cuffs, is
clearly treasured.

SAILLIS is at his desk, an open dassier in front of him,

HALLLT:
of sourse the people exist, ir.
Searle., (he pauses} +he
gquestion 1s do they exist in
reality or only in your mind?

MEDIUM. DAILLIE, SBARLE

SEARLE is sitting on the other side of the desk, He did
not want to come to see BAILLIE. but now be is bere he
will comoperate, if only to please RUTK. And after the
airpert even he is no louger sure.

SEALE
Am I ssne? That's what you'rs really
saying, isn*t 1t?

BAXLL LE

(smiling)
Sanet 1I've heen a psychiatrist
for nearly twenty years and I
wish I knew what that word meant,
{looking through the file of papers
in front of hin and guoting)
PWilliam Charies Searle, born
foreonte, Canada®, (he looks up)
ilow long have you been in this
country?

HLARLE
Geing on silx years,
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BAILLLE
{returning to the file)
I see from your medical recorids
that you were involved in that
train saash two years ago.

SEARLE .
Yes, I was on the local traln
that was kit by the express.

BALLLLE
{readinz from file)
srreated for shock and minor cuts
and abrasions®, (he looks up)
You wera lucky, Mr. Searle.

S ARLY
A hundred and twenty~-three deadj
over three hundred seriously
injured! Yes, I was lucky.

BAILLIY
it was a dreadul business,
siappensed in thick fog as I remsmbeX,
Asnd it was after  that that you
startad drinking heavily?

5 ARLE
{indicating the file)
Is that in there too?

HBALLLLE
jle is a thorough man, your doctor.
fhrae months later you had a
nervous breakdown,

SiLARLE
Yas, sort of,

BALLLLE
And when do you first remember
seeing these watchers of yvours?

58 ARLE
About a month before my illness.
At a mine disaster in South Wales,

BALLLE
and since then you've seen these
same pesople againj four times,
fsach time at the scene of an
aculident,
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SEARLE
Yenb.

BAILLIE gets up from his chair, picks up & cigarette box and,
coming round to the front of the desk, offers it to SEARLE.

H5EAALIE
(taking a cigarati®)
Fhanks.
SALLL i

(1ighting iv for him)
Tell me some more aboutb the train
smash, MNr. Searle,

TWO SHOEF, BAILLIE, SEARLE

S ARLE
I can't. I remember very little
about it, Perhaps its Jjust as
well.

BAILLIE
Your conscious mind obviously
thinks se., Gut the memory's
still therej locked away in your
subconsclious. It might be
nelpful Lf we got it out and had
a ilook at it.

SEARLE
I*'m afraid L don't have the Key.

HAILLIE
nut L do. GHarcosynthesis.

Gotf, HALLLIE
BATLLXE
{gontd, reassuringly)
its guite simple. Just an
injection of sodium pentothnl,

{

CAMERA HOLDS on BAILLIE

He has finished speaking but we hear his voice over the end
of this scene and beginning of next. His face bhecomes
blurred and out of focus,
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BAYLLIE
{his voice growing fainter
and fainter and finally
taking on an echo)
Pentothal, .. P’ﬂt@thﬂltoc
P‘“tﬁth‘la e

DIBS0LVE T

INT. BAILLIGZ'S CONSULTING ROOM. DAY

BAlLLIEts VOICE
{fading away)
tthalees *thal, ..

The curtains are drawn, The only light in ths room comes
from a shaded table lamp close by the counch on which SiALLE
is lying under the effect of the pentothal which DLALLLIL has
administered,

C.U, SEAQLE

jle has removed his jacket and his tie is undone, He is
seating freely and struggling against the menory he is now
reliving,

LEAHLE
dean here long time... i{rain
net moving. Signal? Lo,
Fogese JLts the fog., Of COurse...
Couldntt use the CaP...
Sheuld*ve phoned Juth,

He turns his head to one side as if to catch a distant socund,

Sk AdlE
¥hatts that?

There 18 the faint sound of & train travelling at speed and
coming nearer and nearer. A diesel locomotlive klaxon booms.

SEAHLYE
Ancther train, Fast,.. Fast,..
Very fast,.. Ceant't be,..
Its near.«. FToOoo Near.se.

The klaxon sounds again,.
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SEARLE
Its going to hit! Jump,.. Get
sut,se Got cuti

There is a sound of a violent colliaionj the rending of metml}
the splitting of wood, Screams are heard., Under the pentothal
SEARLE twists and turns his head in his distress.

SEASBLE
Someone 1lying across my Tace,..
Bloodsss i3lood on my hand,..

CUT 103
EXT, THE TRALN SHASH. DAY (FOG)

These scenes of the train orash should be cut in as CLOBE,
PILTED SHOTS, with a simpley styllsed and SURAREALISTIC guality,

fog obsgures anything more than a yard or so away, There ipm a
sound of men, women eand children crying out for halp or in pain,

SEARLE pulls himself with difficulty through the splintered
woodwork of a wrecked coach lying on its side. There is a
cut on.hias forehead and blood running down his face.

SILARLEYS VOIGH OVEA
{(under the pentothal)
Falt oub,es ust get out,..

He steadles himself{ asainst the cosmch, fear and horror on

his fece,
GUT £Gs

INT., GDAILLIE'S CONSULTING 1004, DAY
C.U. SEARLE

He is crying.
SRARLE
its awful.;. anulqnn NG' dont'¢
Tunees don't run...

GJdT Fos
EXT, [(RAIN S5MASH. DAY (FO3)

TRAVELLING 5807 from injured SKARLLE'S P.0.V. as he moves along
the track.
SLARLEYY VOICE OVER
People, .. People in thora...
tiust do something... Why doesn't
somabody como...
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A toy woolly dog, caked with blood and dirt, lies trapped
undar soms wreckaze,.

The contents of a suitcase, ripped open in the collision,
are scattered on the ground.

A men looms up out of the fog, his clothes atained and torn,
He i3 in n state of shock, He blunders past.

QUL Tos
INT., GAILLIZ'S COHSULTING RQ0H., DAY
SEARLE
Yes, I can hear you.,. I can
hear youse. Hold on... dust get
Belp..s Why don't they come.,
CUL Tus
EXT. T[RAIE SMASH. DAY (FOG)

from within the wreckage & hand appears, ths fingers wvaving
feably.

SEARLE tears away at the wreckage trying to get al the paople
trapped underneath 1it.

BEANLD 'Y VOIS OVER
ALY rizhCua. &1 rightea, I'm
doing my best... I'n doing my best...

Ha struggles to 1ift a heavy piece of uetal but it 1s too much
for him,

HEARLEYS VOICE OVER
Why don't they come... (shouting)
Someonel... Anyonei,.. uver here,
I need help.ss
U Tog
INT . MALLLLICYS CONSULTING ROOM. DAY
Culle BLARLE

SEAALY jerks up into a sitting position, his eyes now wide open.
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SEARLE
(the effects of the pentothal
vearing off but in desperation
and still shouting)
I need help!

DISSOLVE TUs

INT., BAILLIE*S CONSULTING ROOM., DAY

MEDTIUM. MBALLLIE, SEAsLE

The curtains have now been pulled back to 1at in the suniight,
BAILLIE i8s seated behind bis deak, GEAHRLE 1s cpposite him,

SEARLY has his jacket on once more and has almost racovered
from the traumatic experience of the narcosynthesis.

BALLLLE
Yout're fesling better now?

SEARLGL
It was one hall of an sxperience,
{ wouldn't want to have to go
through that again.

BA T L
That wontt ba necessBary.

SLARLE
pid 1t help?

HAILL LR
Undoubtedly. Shock treatment is
often the best therapy in cases like
yours. #Well now, wvhen can you come
and see me agein?

our TOs
BXE, LOGADON STHREET. DAY
BIG C.0. ASSORTHED MINUGHES OF FLOWERS
CAMERA PULLS BACK to show
SiEAHLE with WoidAy FLOWBASSLLER at street corner stall,

MED LU, SoARLEs MOWEABELLER

GuARLE looks at the bloowms on display with & eritienl ove.
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Banked on the back fo the FLOWERSELLEH's bandcart is a wall
of cut roses in metal vases, The roses completely block any
view of the street bshind,

SEARLE points to the roses and the FLOWLASELLEK gathers up
two large bunches., In lifting the flowers out to wrap them,
she opens up a window on the scene beyond,

A younz woman is standing on the opposite pavement, adjusting
the strap of ono of her shoes,

? Cale  SEAHLE
He sees the girl and reacts,
CAMERA Z00MS5 IN on girl
It 18 MARIBLLE,
CLOSBE, FLOWISHSELLER

She turns with the wrapﬁod flowers. SiAdLE has gone, Ghe
looks about her annoyed.

MEDIUN L.3. S0A4LE PAO0M FLOWERSZILLAER'S PalleVay MAHISLLE 1IN
LAGRFAGH NG

MARIZLLE is walking away down the street., uixAuis arossen the
road, dodging through the traffic, and follows her.

QUE o
BXT. LONDUN 9PHustl. DAY

MARIgLLE walks Sowards CAMEd4 and past it out of shot,
SEARLE 48 not {ar behind her.

LONGSHOT., HAQICLLE, SEAMLE FOLLUWING Hid.
CLOSE ., HMANILLLG

3he turna down a side streot,

CAMERA PHACKS with hep

MEDLUM, KARIuLLY

She stops to look in a shop window, conscious that she is being
followed, Thare is o purzled, somewhat nervous 1ook, on har
face, b5he turns her head to look in the direction of SHARLE.
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HEDIUM L.S. SEAALE PROM MARIELLE'S P.O.V.

He has stopped. He makes no attempt to conceal the fact that
he is following her, He is watching hey closely.

CLOSE. MARIEBLLE

Her fears confirmed, she turns from the window and walka avay
at a faster pace,.

MEDTIUH Le9, SEARLE
He goag after her.,
MEDEUM L.S. HAHIEBLLE FR0H SEARLEYS P,0.V.

MARIELLY disappesars down a side stroet,
SEARLE quickens his pace 80 as not to lose her,

CAMERA (SEARLE) turns cornsr and comes face Lo face with
Cole MARIELLE Mans SEARLEYS #,0,.V.

5he is a little frightened but trying hard not to show it
with a cover of simple annoyance,

MARLELLS
¥hy are you following me?

MEDIUs. SLAdLE, HARITLLE
Colle  SPAALE PRGN HAQLELLEYS P.G.V,

BEARLE
{caught off=guard)
LIvav L want to talk te Vou,

MED IUH, SEARLE, MARIELLE

HAR Lol.lg
(sarcasticaliy)
Hut of course, I know! You want
to offer me the starring role in
yYour next film, Or perhaps i
remind you of your long lost simtar,
is that your line?

BiEAHLE
fioy its nothing like that, Its
just that [*ve seen you before,



MARIELLE
{(raising an eyebrow)
That's not very original either.

IEAALE
it true.

RARIELLE
(she is more relaxed now)
1 must say you don*t look the type
that makes a habit of accosting
strange women. You don't,; do you?

HSEARLE
{smiling)
Hardly over,
HARIELLE
Good., Well, youtve talkked to me.
*Rya,
She half turns to walk away.
SEARLE

{on impulse)
l.oeks L owe you something for
upsoettinzg you. iave dinner with me.

ANOTERR ARGLE
Warielle turns back butl with a doubtful leok on her face.

SEAHLE
{(holding up his hand as though
takinz an oath)
All above board I promise., lLimnds
on the table, Ko passes,

G U, MARIZLLE FROM SLARLEYS P.0.V.

She looks at him, summing him up. She makes up her mindsg
the adventure appeals to her,

MAK ELLAE
{with a warm, gay laugh)
Ay name's Marielle.

RESHOLVE L0
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INT. A RuESTAURANYT, NIGHT
TWO SHOT. SEARLE, MARIELLE

They are at a table in 2 bhooth, Thepe are empty coffee cups on
the table and brandy glasses in front of them. MARIELLE L&
toying with hers, GSoft music in the background., A folded bill
lies on a plate close to SEARLE.

SEARLE
At the airport the day ths jet
grashel. rhatts where I saw you.

ANGEPHE T ANGLE
AR LELLE
{a pained expression on her fsce)
fhat was an awful day., Terriblel
Specially as L'd just seen a friond
off on another flight.

SEA&RLE
{casually)
#id you happen to notice the people
standing around you there?

AR EELE
(iooking puznzlied)
That's an odd guestion, (hare were
mindreds of pesople about. You mean
paople in general or people in
particular?

GRARLE
In particular,

MARTELLE
(searching her memory)
Ne, *fraid not. is it important?

SEARLE looks at her, 3he is young, beautiful, happy end full
of 1ife.

SEARLE
its just that... {(he changes hie
mind) RNo, its not important.

MARIELLE starts humaing guietliy with the music. StARLE puts
a hand on hers, She makes no attempt 0 shake i€ of'f,

SHAGLL
Thanks fer having dinner with ms.,
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Cole MARIZLLE FROM SEARLE'S P.0.V.

HMARLELLYE
its beemn wonderful,

MARIELLE looks at her watgh,
TWO SHOT. BEARLE y MAHRLELLE

HAREELLE

{contd,)
I only wish [ didn't have to go.
I really mean that but...

S ARLIS
{breaking in)
L kmow, vou did warn me. You've
g0t to go to o mesting.

At Iild.e
{nodding}
Aand bhe bored.

She gathors her things togelher,

BE AL
(quietiy and as if everything
depended on it)
I want $0 see you araln,; sarielle

MARIZLLY stands up.
AL LLE

{simply and sincerely)
I think 1%d 1like that,

5641575 picks up his brandy glass and drains it,
Coe iJa STARLE
SEARLE
{not looking at her)
I'm sarrised, And that's your cue
to tell me to go to hell,
CUT TO!

BT, A COURTUY AGAL, DAY
Cambia (THAVELLING SHOD)Y starts on

SEAULE's sports eary with the hood down, s trevelling st speed
on an otherwise deserted road,



C.Us MARIGLLK
Her halr is being blown by the wind. She is laughing.
PWO SHOT. BSLARLE, MARLELLG

SEARLE is driving fast but not recklessly. He enjoys spaed
and is glad that HARIELLE apparently shares his enjoyment,

C.8., SBEARLE

He turns his head briefly and iuous ab sallill.. He sniles.
G,U. HMARESELL FHOM ScARLEE P.G.Y.

She brushes her hair away from her face and smiles back at him,

CUT TOs
BXT., COUNTAY dUAL, DAY
WMROTOM,  S38AALY, HAIRLLE
It ig raining. SHARLE's car is statlonary at the slde of tie
road., SEARLS and SAHIBLLE are struggling to get the hood up,
They ars lauzhing,.

The hood won't budge, sSARLsLLE runs round from her side of
the car and out of shot., &:ix wabches her go and follows her,

CUT TUs
Bxl, OSOUNTAY 304AD, DAY
HEOIUN, SEAHLE, MAALILLLE

The shower is at its height. SRARLE end HAKIEZLLE are
sheltering under a tree,

MARIELLZE, her heoad down, brushes the raim from her hair with
her fingers,

C.U0. HMARIELLY

She 1ifts her hemd. Her face is wet from the rain. She in
laushingg Thappy, uncaring,

PWC SHOT. sEALY, HALTEVLLE

SRARLE is happy too. e takes off his jacket and drapes it
around HARIRLLL*s shoulders,
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C.U, BEARLE

His hands are on HMARIUILE's shoulders,., He looks at her and
suddenly he i3 not laughing any more,

C.U. MARTELLE FROY SEARLEYS Po0WV.

She looks up at him. Her smlle dies, laughter is replaced
by another, deeper euaotion.

MEDIUM,. SRARLE, HARLELLE

Slowly they move toghether. #ALLLLE tilts her head and they
kiss, gently, The klss becomes more pasmionate, SHEAHLE'g
Jacket falls from MALLSLLEYs shoulders and onto the ground,

LLBE0LVE L0
INT, SuALY Or (oLePulha. DAY

CLOSE, SZARLL
. S5 ARL K

L know 1 promised luthy but this

is Aimportant.... it [*ve bheen
trying to get an interview with this
character for months.... (shortliy)
No, L can®*t do it some other time...
gJarling, if you haven't saen me
mach this past week its bhecause i've
been working. That's the way it
goes sometimes, Look, I['ve pot to
20y the camera car's wailting....
{montly] Hight, see you later....
Provably not until late, so dontt
wWait UPseses (he pauses before
answering) And I love you,

SEARLE replades the recelver. He looks upset as though his
conscience were troubling him. lle picke up the telephone to
call RUTH back but then changes his mind and puts it down again,

CAMERA PULLS3 AUl and we sea for the first time that SEARLE
was telephoninz from a call box.

HEDIUNM., SLAULE

SEARLE comes out of the call DoxX and walks to his coar which is
parked nearby. AdIiluis is in the car waiting for him,

BISSOLVE L0




$XT. A LONDON STREET.

SCARLL s car approeches and
a small, tree-studded park.

IHT. BSZaRLEYS CAX.

TWO SHOT., Sistls, MARFULLE

PET,  PARKSEDD ROAD. NIGHL

GRARLIYe car pulls inte the
the snzine.

SEAALLYYG UAR, SEEnL

int,

THO Bhduilei g ARERLLE

SBOV.

N IGHT

3%,

NIGHT

turns down a quiet road bordering

QUT Ts

MARTELLE
prop me somewhere along here, 3ill.

WUT FOs
of £

karb and stops. e switches

GUT g

SEARLE peers out through the windsoeresn,

ANOGTHER ANGL®

S AHLE
o you Live around here?

saltinllip
viose by,

B Adiie
We've baen seeing sach other for s
woek now and I still don*t even
know where you live.

AT BEW KDY )X
noes that matter?

She puts her aras around his neck and draws him to her.
SiARLE kisses her pasdonately andy when she finally pulls hap
lips away Ffrom bhis, he ikisses hor cheeks, her ayes, har throat,

AAEELLE
{holding him cleose)
(3, my lovel L want you so nueh.
b not now, bt soonmy darling,
soon, L promise youi very 800,
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SEARLE releases her, she amilas at bim and kisses hin
lightly on the cheek,.

MARLULLE
(opening the car door)
*night.

SEARLY
I*1l see you tomorrow?

MARIELLY
Yes, darilng, tomorrow.

MARIELLL zabts out of the car.
HEDIUM, MARLELLBe CAR
SEARLY starts the enzine and drives out of shot.
C.,Jd. SZAZLE
She watches hlm drive away,
spanfikid {(gsoftly)
fomorrovw and tomorrow and

tomorrovw.

FALY QUL

SHa OF ACE UG
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ACT THHEE
FADE IN3
WXL, DATTERSEA PABRK FUNFAIR. DAY

General Establiishing shot
CUrl TG

EXT, HBATTEASEA PAHK FUNFAIR., DAY
MEDIUM L.5, SEARLE, MARIELLE

SEAALE and HMAHIELLE are walking handein-hand among the
stdeshows and amusement stalls,

HEDIUM., SEARLE, HMARIELILE
They stop and MARIELLE points excitedly towards a stall,

SBRARLE shakes his head but laughingly allows himself to be
pulled in the direction of the stall and out of sheot,

CUT TO3
EXT. COCONUT SHY. BATTEASEA PAHRK FPUNPAIR. DAY
MEDIUM, SEARLE, AARIZLLE

SEARLLE is holding three wooden balls. HAHRIZLLE watches as
he throws the first two.

CLOBE, SCAALE
He throwe the last ball,
HEDIUM. THE FAR END OF THE COCONUT SHY
With his third ball SEARLY knocks down a cooconut,
CLOSE, MARIELLE
Laughing, she applauds his success,
CUT TO12
LXT., THE WATER SHUTR, BATTERSEA PARK FUNFAIR. DAY
HEDIUM L.S. SEARLE, MARIELLE

SEARLE and MARIELLE board a car. They sit in the back seats.
fhers are only three or four other peopls in the car with them.
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‘The car starts to pull away and gradually:ascend the rise.
TWO SHOT, SEARLE, MARIELLE
AARLELLE

{with childlike excitement)
This Ls my Tavourite.

SEARLE
You wouldn't get futh anywhere
near it,
£.U., MARIELLE
HARIELLE

{turning to look at him)
Have you told {uth about us yet?

C.0. SEARLE FROM MARIELLE'S P.O.V,

SEARLE
{discomforted and not looking
at her)
No. Not yet,

I'Wo SHOL, BSHEARLE, MARIELLE

MARIGLLE turns to look out over the side of the car as it
reaches the top of the riss,

LOKNG SHOT (TRAVELLING). THE FUNFAIR FHOﬁ_ﬁARIELLE'S POV,

MARIELLE
{off camera)
You worry about that, don't you?
Telling her I mean,

FW0 SHOT., SEARLE, MARIELLE
MARIELLE i3 still looking over the side of the car.

SEAHLE
¥hen I'm with you its fine, When
I'm with her I feel like the worst
kind of heel,

MARIELLE turns to him.

C.de. MARIELLE
HARIELLE
These things happen, UJon't worry,
it*'1ll all wvork out. No need to
rush into telling her. (she puts
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MAALELLE

{contd)
her arm through his and hugs it %o
her) one thing's for sure, I'm
not going to let go of you, [
want us to be together forever
and evar,

MEDIUM L.5, THE FALL OF THE WATER SHUT FHOM SEARLE'S AND
HMARIELLE'S P.0.V.

Tie car 1ifts a little, turns for the descent, then hurtles
down towards the water splash.

CUT TOs
exT. ANOTHER PART OF FUNFAIR, CLOSE TO THE BIG WHEEL. DAY
CAMERA TRACKS with

SEARLE and MARIELLE as they walk together armeineara.
There are other people about. The atmosphere is gay.

MARIZLLE is holding a stiek of pink candyfloss, She takes a

bite from it} the tacky candy sticks to her lips and chin,
They stop. Laughing MARIELLE wipes the shreds of floss from

hor Taco.

MARIELLE offers the candyfloss to SEARLE who turns his head
awey with an expression of disgust,

TWO SMALL D0OYS chase one another past them, MAHIELLE stops
the second of THE 'BOYS and thrusts the stick of condyflosa
into his hand.

THE BOY first looks surprised and then grins broadly. He
runs, shouting his good fortune, after his friend,

cUT TOs
EXT, A SPOTI CLOSE LY THE GABE p? THE BIG WHEEL, DAY
HEDIUH
A small group of people are standing iooking up anxiously.

SEARLE and MARIELLE come into shot mingling with them.

A man in the group points, BSEARLE and HARIELLE look up.
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LONG 8HOT. THL BIG WHEEL PROM SEARLE'S AND MARIELLE'S P,0,.V.

The Wheel is stationary. In the topmost car there are a
tesnage B0OY and GIRL.

THE B0Y, showing off and to frighten his girlfriend, is
standing up in the car and rocking it, his arms outstretched.

HMAN IN CROWD
{off camera)
Stupid git., (shouting) S5it down
vou fool,
CLOSE. BEARLE, MARIELLE, UNLOORKEAS
They are looking up.
CLOSE, THE BIG WHEEL CAR
THE B0Y is rocking the car more wildly now., il GIAL is
frishtened, 5he reaches out a hand to stop himj to pull
him down into his seat,
THE NOY moves back to avoid her grasp and loses his balance.
CLO&E, THE BOY
He falls backwards at an angle across shot, THE GIHBL screams,
TWO SHOT, SRABLE, MARILLLE

MARIELLE has her face buried in SEARLE's chest} her hands
clutching his jaciket,

SEARLE, horrified, has his arms around her, HHut his attention
is not on the bhroken body lying on the ground, IHe is looking
acroas the [ir Wheel enclosure to the rallings on the far side.
CLOSE, GSEARLE

This is almost as much a§ he can take,

CAMERA Z00MS5 PFROM SEARLE®'S P.O.V. ONTO

the railings on the far side of the enclosure,.

Celle THE MOFHERLY LOOKING WOMAN

CAMERA PULLS BACK

CAMARA PANS SLOWLY ALONG

railings
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THE MOTERLY LOOKING WOMAN is in tweesds, She could be a
achoolteacher. &he looks appalled but somehow fascinated;

THE NEGRO, in bus driver's uniform, le turns as Af to run
to get helpy

THE TEENAGE BOY§ check shirt and jeans, lie looks as though
he is zmoing to be sick at any minuteg

THE YOUNG COUPLE. He is in Royal Air Force uniform, an
officer, Hs is stunned by what he has Just witnessed,
She eomforts THE LITTLE GIAL who is orying.

THE BELDEALY HMAN. A working man in his best suit with watch
chain across walst-coated belly, He has frogzen with & hot
dog half way to his opon mouth.

CUT TOs
INT, HUGH BAILLIE'S CONSULTING ROOM. DAY

C.U, BRAILLIE.

BAILLIE
Yhere did you see them?

MEDIUM. BAILLIE, SEARLE
As before, the two men are seated on either side of the desk.

BrARLE
At liattersea Park, yesterday,
A boy was killed, It was in the

Dapers.,

BAILLIE
{thoughtfully)
I see. (as if making up his mind
that this is the right moment)
I want you to look at some pictures,
Hr. Searle.

He opens a drawer in his desk and takes out a large manilla
envelope. He pulls a bundle of photographs of varying sizes
from 1&,
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BATLLIE
These warentt easy to get hold of,
Its not a complete set, but anyway
have a look through them, Tell me
if you recegnise any of those
people,

BSAILLIE hands tha bundle of photogruphs to SEARLE who begilns
to look through them,

The first feow mean nothing to him but then he comes on one
te which he reacts,

CLOSE, PHOTOGRAPH OVER SEARLE'S SHOULDER
It is a snapshot of THE HOTHEALY LOOKING WOMAN
MEDIUM, SEARLE

With increansing sxclitement he turns over more of the
photographs and finds another facs he knowa,

CLOSE. STCOND PHOTUGRAPH OVERR SEAHRLE'S SHOULDER
It is a formal head-and~shoulders portrait of THE NEGHRO.
SEARLE
{excitedly)

Yes, they're here, You¥We found

them, They're real.
C.U., BAILLIE
e is watching SEARLE closely.
HMBDIUK,. BAILLIE, SEARLE
SCARLE has bsen through all the photographs now, He gets
to his feet with some of them in his hand, letting the
remainder slip onto the floor,
He aspreads the photographs acrosa the desk; THE MOTHERLY
LOOKING WOMANS THE NEGHO} a family group of THE YOUNG COUPLE
and THE LITTLE GIRLS a postcard sixe seafront picture of
THE TEERAGE B30Y and a portralt of THE ELDEARALY HAN,

C.U. THE PHOTOGRAPHS

MEDIUM., BALLLIE, SBARLE
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BALLLIE
These are your watchers?

SEARLE
(delighted and justified)
Yes, thatts them., And no-one
would believe mel

BAILLIE
Then I was right., Your problem
all stemmed from that train wreck,
{by way of explanation} You see
sach and every photograph in that
pile you looked through was of
someone who was in that train and
involved in the accident.

SEARLE
And you traced them. Where are
they now?

C.U. BAILLIE

BAILLIE
{slowly and watching Searle
closely)
They're dead, dNr., Searle. Thay
were all killed in the wreck,

C.Us SEARLE

His face is a study, first of bewilderment and then, as he
takes in what BAILLLIE has told him, he remambsrs,

For SEAHLE this is the moment of realisationt perhaps of
releass, liut the shock has besn a great one. A drawn out
moan wells up from deep within himg part relief, part
distradtion, He falls back into his chair.

MEDIUM., BAILLIE, SEARLE
BAILLIZ crosses to a table and pours a brandy.
BAILLIE
{pouring drink)
You remaeambar them now, don*t youj
in the wreck?

SEARLE nods.,

BATLLIY erosses back to him with (he Dbrandy.
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DBAILLIE
Yours was a classic case of
obsessive transference,. Here.
(he hands the glass to SEAALE
who gulps down ths brandy).

BAILLIE moves behind his desk and sits in his chailr.

CLGSYE,

MEDEUM.

BAILLIE
{contd)

That train wreck was a traumatic
experiencs for you. S50 you
delibesrately blotted it from your
memory, almost as if it had never
happened, But not from your
subconscious, Hence the drinkingj
your breakdown.

SEARLE FROM BAILLIE'S P.0.V.

SEARLE
And the watchers?

SATLLIE FROMN SZAHLE'S P.O.LV.

BALLLIG, STARLE

BAILLIE
An attempt on the part of your
subconscious to make you face up
to the memory. Each time you
were in a plece where there was
an accident of any kind your
subconscious projected thes lwmages
of the dead you saw in the wreck
onto people in the crowd.

SEARLE
As simples as that?

BAILLIE
{he noda)

Those photographs brought it all

out into the open,

SEARLE
50 what now?
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BALLLLE
A holiday. Can you get away for
a week or 807 Right now 1 mean.

SEARLE
I think I could fix 1%,

CLOSE, SEAQLE FROM BAILLIE'S P.O.V.

SEARLE

(contd. )
And the facest the peopls in the
crowd, Will 1 see them again?

CLO BALLLLIE FROM SEARLE'S P.O.V.

o
[
.

DAILLIR
No, Mr. dearle., Uhoc dead are
buried. They've gonej gone for
gaod-

DISSOLVE TO:¢
LXI'e CHELSEA EMBANKMENT, DAY
TWO SHOT. SEARLE, MARIGLLE INTO CAHERA

They are side by side, leaning on the embankment wall,
looking down into the water.

MARIELLY seems in a happy frame of mind and to have taken
SEARLE's news wellj he is somewhat subdued,

HMARIELLE

How long will you be away?
SEARLE

A couple of weeks,
MARIELLE

Ruth*s going with you,
SRARLE

Yos.
MARLELLE

xood iden., And wetll see each
othay again soon.
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MEDIUM, SEARLE, MARIELLE

They have their backs to CAMEHRA. We can ses across the
yiver behind them,

They atrmightén up and turn in to fate one another.

¢c.0. SEARLE FROM MARISLLE'S P.0.V.

SEARLE
(with diffioculty)
Marislle, about usi perhaps its
a mistake., I'm not sure any
more, What I mean is Idon't went
anyone to get hurt, Kot yous net
Ruth,

C.U. HARIZLLE FROM SEARLE'S P,0.V.

HMARIELLE
Peaple get hurt all the time,
darling. for every winner there's
a leosar. (intensely) I've walted
a2 long time for someone like you.
I want you more than I've ever
wanted anything. X'm not going to
iet you get away from me, Not ever,

s.0. SEARLE PROM MARIELLEYS P.0.V.

B AdB
(disturbed by her intensity
but jokingly)
Is that a threat or a promlse?

¢,U, MARIELL: PROM SEASLE'S P.0l.V.

MARIELLE
(suddenly gay once more and
laughing)
That's a promise, my darling} a

promiso

CAMERA HOLDS on MARICLLE
FADE OUT:

END OF ACT IHREE
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ACT FOUR
FADL INd
EXT. A LARGE COUNTRY HOTEL ON THiE COAST. DAY
Establishing shot

“The Anchorage" is genuing sixteenth century but it has been
tastefully adapted and extended to meet the requirements of
its twentieth century clientele and justify its prices.

What was once the tap room is now a cocktail bar,

The hotel backs onto the sea and has its own private heach
and landing stage.

LONG SHOT, 9THES ANCHORAGEY

SRARLE's car turns into the drive and atops outside the
front esntrance.

A uniformed DOORMAN steps down to open HUTH's door for her.
A PORIER is close on his heels.

SEARLE and RUTH get out of the car, mount the steps and go
through into the lobby., The PORTER follows them, carrying
their luggage.

Over ths'éhd of this shot we have the sound of a pop group
belting out one of the [op fwenty. [he music is quiet at
first but builds as we

DISSOLVE TG
INT. THE DINING Q00w OF "THE ANCHORAGE®, NIGHT
Tables with shaded lamps. The men are mostly in dinner
jackets; the women in cotktail dresses., Walters are sgrving
drinks. Enthusiastic dancers gyrate to the music of the
pop group ranged on the small stage.
CAMERA STARLS on

POP GROUP. Young, long haired and loud. Drums, guitars and
lead singer on an electric organ.

iBDEdM, SEARLE, HUTH

They are at a corner table., There is a small shaded lamp on
the table and a slander vase with a single rose in it. Hoth
RUTH and SEARLE have unfinished drinks in front of them.
WULH 48 watching the dancers. SHEARLE is suffering from a




52.

surfeit of *pop¥ music,
RUTH
{(indicating the dancers)
They're enjoying it,

SEARLE
50 4144 I3 the first time 1
heard them., The second even, But
we've been here for ten days, Is
that the only number they know?

RUTH
{putting on a face and mimicking)
You don't make the scene man,
Don't bug it. Thatts right out of
the Tep Iwenty, mani

SEARLE
30 where's the other ninetesn?

They laugh,

HEDIUM, THE POP GhoUp

They finish their number to a great burst of applause.
THE #4.C. jusps onto the stage and goes to the microphone.

MeCa
{indicating the Group)
j.adies and Gentlemen, our resident
Group, "lhe Wild Ones®.

The applause lifts and then dies away as THE GROUF begin to
leave the stage.

MEDIUM, SHEARLE, 4UTH

They are applauding,
H.c-
{(off ceamera)
You'll he hearing from “The Wild
Ones® again during the svening.
Meanwhile, carry on dancing to =~
13411y Morton and his Sextet.

MR, MOXPON and his AL are greeted with appbluse. They begin
to play a sophisticated, sentimental number.

RUTH and 35AHLE turn back te their drinke.
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SEARLE
That's more my stylei might even
be persusded to dance to this lot,

RUTH
This break has dene you good, iill,
Feeling better, aren't you?

SEARLE
That's the understatement of the
year, Mrs., Searle, You've won an
awald,

GEARLE takes the rose from the vase and hands it to HUTE.

Cu.U, HUTH FROH SEABLEYS P.U.V.

RUTH
{lauzhing and then suddenly
sarious)
And we've got to know one angthor
again, For a while, in London, I
thought wel!d lost aach othsar.

C.U, SEARLE FROH RUIHYS P.0.V.

MEDIUM. SEARLE, RUTH

He has his hand on hers,.

SEARLE
S0 did I. But those past days
I*ve had time to think about you
and me. About a lot of things.

RUTH
(brightly)
Its our last day tomorrow. What
shall wve do?

SEARLE
oh, I dunno, viake love?

RUTH
I'11 zo along with that, And
afterwards?

SBARLE
dake love again?
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RUTH
Uh, Uh, We might get hooked on it.
How about a picnic? In that little
bay we found,

SEARLE
I think my idea's a better one.

RUTH
{(exagzoratedly seductive)
Poerhaps we could combine the two.
Its pratty desarted therae,

SEARLE
L.ady, you Jjust made yourself a deal.
RUTYH
Now, what was that you were saying
eaxliers about being persuaded to
dance?
SEARLE raises his hands in a gesture of surrender.

SEARLE
Trappedt

LBISSOLVE TO:
EXT, HOPEL JELTY AND LANDING STAGE. DAY

THE WILD ONES and FOU4 GIRLE are loading food and drink into
a powerful motorboat, ihey are all in swimming costumes.

CAMERA STARTS on
A crate of heeor hottles as it is swung into the boat,
CAHERA PULLS BACK to show

l.oading in progress and SEARLE and RUTH coming toward the boat
along the jetty.

RUTH 1s dressed in a sunsuiti SEAHLE in sports shirt and
shorts., He is carrying a picnic basket in one hand and has
a rug draped over his other arm,

THABE of IHT WILD ONES and the FOUX GIALS drop down into the
motaortoat. The fourth membar of the POP GROUP, THE LEAD SINZEA,
bends to untlie the rope securing the boat to the jetiy.
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MEDIUM, SEARLE, RUTH

They walk slowly along the jJetty. RUTH waves.,
CLOSE., THE LEAD SINGER

He wavas back.

MEDIUK, SEARLE, RUTH, LEAD SIKGER

SEARLE and AUTH ecome into shot,

LEAD SINGER
Fancy a trip?
SEARLE
{shaking his head and smiling)
Ko thanks, I've seen the way you

handle that thing. It scares me
just to watoch.

LEAD SINGEH
(with & grin)
That's what its built for innit,
spoed?

Eo swings himself over the slde of the jetty and down into
thae haat out of shot.

MEDTIUK, SOTORABOAT #:1Us SSARLE'S AND RUFH'S P.0.V.

THE LEAD SINGER takes over the controisi presses the starter
and, with & wave; steers the boat away from the jetty} engine
rearing.

TWO SHOT., SEARLE, RUTH, ON JETLY

They watch the boat as it pulls'awny from them.

LONG SHOT. THE MOTOABOAL

Nose up, it patheors speed. Lt narrowly misses two sailing
dinghies moored offshore and heads out to sea,

MEDIUM. SEAHLE, RUTH, ON JETRY

fhey watch for a moment and then turn and make foxr a path
which winds up onto the cliffa,

CUT ros
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HIGH ANGLE Establishing Shot

ihe bay is secluded and sheltered. A diving ratt bobs gentiy
in the water a hundred and fifty to two hundred yards offshore.
The beach 1a deserted except Tor SEARLE and HUTH and a few

sea birds,

The rug is spread out on the sand. SEARLE and RUTH are now
in swimming costumes, He is lying on his face as RUTH, iun
tinted glasses, massagesz suntan lotion inte his back.

CAMERA %0043 IN on them

MEDIUM, SEARLE, AUTH

She smooths the lotion amcross his shoulders,
SEARLE

{sleepily)
Mm, That's nice, Horae, morel

AUTH puts the cap back ou the bottle of lotlon and slaps
SRAHLE smartly on the baok,
RUTH
You're done. And wake up. is
there any wine left?

With a great offort, LLARLE skirs himself and pulls the
picnic bhasket, now empty of food, toward him, He 11ftes out
a wine bottle. There is nothing in it,

SEARLE
{pusting the bottle back)
No. VWe drank it all,

RUTH
Ah, well, 1t was just an idsa.

She lies back on the rug, her hands behind her head, and
looks up into the sky.

CLOSE TWO SHOY., FROM P.0,V. ABOVE SEARLE, RUTH
RUTH
Isn't this great? Hot a soul
around.,

SEAZLE rolle over onto his back.
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SEARLE
{shading his eyes against
the sun)
Great, Happy?

(: RUTH
' Very, Sorry its nearly over
though, Back to London tomorrow
and the same old routine,

TWO SHOT. SEARLE, RUTH

SEARLE props himself up on his elbow and looks at her., There
is a steadily increasing sound of e motorboat ongine somewhers
offshore.

BEARLE
Koy At won't ba the same. It*'ll
be different, (he pauses} its
not going to be sasy) futh,
there's something I've got to tell
you, It didn't really mean any=
thing -~ I know that now and its
over - but Ifve got to tell you
asbout it,

The nolse of the motorboat engine bacomes a deafening roar
almost drowning the end of his apeech.

They both sit upright and look osut 4o sea,
LONG SHOT. THE BAY

THRE WILD OHES®' motorboat is Burtling across the water towards
them. It looks as though it i1s going to plough up onto the
beach, Iut at the last minute it swings round and out to sea
again, sending up a sheet of apray.

CLOBE, THE CQOCEPID OF [HE MOTOABOAT FAOM £,0.V. IN BOWS

At the controls, THI LEAD SINGER 18 drinking beer from a bottle.
It is obviously not his first, The other ocoupanks are also
drinking. They cheer and raise their hottles in salute to
SEARLE and RUTH on the beach.

LONG SHOT, THE MOTORBOAL FROM SBARLE®S AND RUTH'S P.O.V.

The hoat executes a serises of tight turns at speed around the
diving reft, almost overturning it, and then planes away out
of the bay.
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PWO S5HOT., RUTH, SEAALE

BEARLE
hamn fools,

{ = RUTH
' Well, 1ts their necks, I'm going
in for » swim, Coming?

She takes off her sunglasses and starts to get to her fest
but STARLE checks her,
SEARLE
Huthy, I started to tell you
something just now.
MEDIUH,., SEALE, RUTH
RUTH stands up.
RUTH
(looking deown at him)
Yesy, I know, It sounded like a
confession, Don't want to know}

not now, Come on, race you bto
the raft,

She runs out of sheot.
SEARLE
{letting it gmo for now)
Are you corazy? You can get wet
doinz a thing like that,
LONG SHOT, FROM STARLEYS P.G.V.

RUTH runs across shot and into the sea, When the water is
waist deep she dives into a wave and strikes out for %the raft,

CLOSE ., SEARLE
He watches her.
MEDIUM, AUTH

RUTH swimming, BShe reaches the raft and c¢limbs onto it.
She waves.

CLOSE, OSYARLE

He waves back,
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MEDIUM, RUTH

She lies down on the raft; rolls over onto her stomach and,
resting her face in folded arms, sunbathes,

CLOSE. SEARLE

He is sitting with his legs stretched cut in front of him
looking out to sea,

A slim and very attractive pair of legs come :nto shot beshind
him,

SEARLE becomes aware that he is no longer alons, lie pivotia
round and looks up.

CLOSE, INTAUDER FROM HEARLE'S PeGaVo
It is MARIELLE,
She 15 wearing s white bikini swimsuit,
Laughing, she throws herself down bheside him.
TWO SHOT, SREARLE, MARIZLLE
SEARLE
(surprised and disconcesrted)

siarielilel What are you doing here?

HMAALELLE
I came to find you., I had to come.

Worried, SEARLE glances out toward the raft,

CLOSE, THE A(AFT

AUTH 48 still lying, face down, sunbathing.

TWO SHOT. SEARLE PROM MARIELLE®S P.0.V.

SEARLS

varielle, I want to see you. I
want to talk to you., ut not now,
Where are you staying?

WO SHOT. MARIELLE PAOM SEARLEYS P.0.V.

HARTELLE
I'm not. HKiss me, darling, kiss me.
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TWO SHOT. BSL5ARLE, MARIELLE
5he pulls him over and onto her, kissing him hungrily.

SRARLE finally pulls himself free of her and inte a kneeling
position, ile looks down into her face} she laughs,

There is s sudden burst of music from a radio,

SEARLE looks up to see where it is coming from,

LONG SHOT. THE BSACH HEHIND HIM FROM SEARLEYS P.0.V,

A youngman is at the foot of the path leading down the cliffs.
CAMERA ZOGHS IN on him,

It is THETRENAGE WOY.

He is in an open shirt and swimming shorts and cexrying a
transister radio.

.U, SEARLE

His Fface freeses into a mask of terror, He Looks to his left,.
cLOST, THY HOTHARLY LOOKING WOMAN FHOM SEAHLE'S P.0.V,

S5he ig in a floral dreas and sitting in a deckchair, knittingyg
CLOSE. THI YOUNG COUVLE FRUM SzasLE¥S #.0.V,

They are in swimming costumes and helping

THE LIPTLY GL8L

To build a sandeastles

Gl BEARLE

He looks to his right,

CLOSE, THE NLEGHC FROM BSZARLE'S P.0.V.

He is wearing a pair of red briefs and exercising with a
beach ballg

OLOSE, THE BLORALY HAN FAGH SEAHLEYS P.O.V,

White shird, grey fiannels and wide brimmed straw hat, ils is
setting up e coloursd umbrella over a folding, metal chair,
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C.Us, SEARLE
SEARLX
{(moaning)
Noel Not They can't be herej
they don't axist.

He looks down at MARIELLE.
SEAHRLE
{desperately)
Help me, Marislle, Help me!

CLOSE, HARIBLLE FROM SEARLEYS P.0.V.
Shs laughs and stretches oul her arms to him,

MARTELLE
Kiss me again.,

MEDIUM,. S2ARLE, MARIELLE

SHARLE pushes himself up onto his feet, He takes a step or
two forward,

CLOSE. SEAHLS
SEARLE
{shouting to WATGHERS)
Listen to me., AllL of you. 1L
know vou now, You're all dead,
You gather like vultures walting
for death. (with the sudden
realisation) You are Death.

MEBIUN, ELDERLY MAN, NEGRO

THE RLDEALY HAN turns from struggling with the umbrellaj e
look of surprise on his face,.

THE NEGRO catches the bheach hallj his expression is "What
kind of a nut have we here?h,

CLOSR, SEARLE
SEARLIE
{still shouting)
Pherets nothing for you here,

“ERTTM,  MOTHZALY LOOKING WOMAN, YOUNG COUPLE, LITTLE GIAL

THs YOURG SOUPLE look bewlldered and glance at each other,
THe LITILE 3I8L laughsa,

THE SOTHSALY LOORING WOMAN lowers her knitting, puzsled and
annoyad by the distarbancoe.
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The dlstant sound of the motorboat is heard again.
MEDIUKM, SEARLE
SEARLE
{shouting)
There's nothing for you here, I
tell you.

He turns, looking up and down the beach, to make sure that
he is right, iHe looks out to asa,

Ceifs SBTARLE
He reacts.
CLOSE, BUTH FROM SZARLE'S PF.G.V,.

RUTH i3 now standing on the sdge of the raft, poised to dive
into the watsr, She dives.

CLOBE, SRAHLE

He bturns his head aligzhtly to logk out bayond the raft,
CLOSE ., THE MoUTH OF THZ DAY F30M SBARLE'S P.U.V.

TH: WILD OERS' wmotorboat comes poaring around the headland,
LONG SHOT,. THE 3AY FROY SRABRLEYY P.O0V.

THE motorboat is making for the raft,

CLOSE,. AUTH

She is swimming with a lsisursly stroke. She sesoems unaware
of her danger,

CLOSE, SEARLE
SEARLE
(aghast at what he sces)
Nai Not Ruth. Lot duth,
HMEDIUM TRAVELLING Zi07T. SEARLE

He runs down the beach to the waterts edge, frightening and
scattering the sea birdas,

SEARLE
{running and shouting)
iiuthy get back, 'They're’ here,
FJet back to ths raft!
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HEDIUM, THE WATCHERS

They are following his flight of panic§ assorted expressions
of bewilderment and distate on their faces,

CLOBE., RUTH

She baecomes aware for the first time of the sound of the
motorboat., She treads water and turns to loolk in the direction
of the bhoat,

LONG SHOT. FHE SODURBOAT FROM RUTHYS P.U.V.

It 48 bearing down on haer fast.

MEDIUM, SBARLE

He splashes out inte the sea, dives and strikes out strongly.

MEDIUM. THE WATUHERS

All ssve THE LITTLE GIRL are conaclous of the danger now. They
are on their feet, craning their necks to ses what is happening.

MARITLLE comas into ahot with them,

CLOSE, SEARLE

He is =2 powerful swimmer and is nearing WUTH,
CLOSE, QUTH

She is swimming fast now in an attempt to get out of the path
of the motorboat,

CLOSS TRAVELLING SHOT. THE BOWS OF THE SOTORBOAT

Close, threateningi an enormous bow wave. Hoaring throb of
engine,

TWO BHOT. TAALRE, RUTH
They are close in the water., 7The motorboat is almost on them.
BEARLE
(desperately)
Dive, Huth, Dive!
CLGSL . HOTORBOAY

It thunders throuzh and across shobt. I8 buckets wildly in
the water,
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A GIAL on board acreams.
MEDIUM, THE WATCHERS, MARIELLE

They have seen what has happened and run forward towards the
water's edge and out of shot,

LONG S8HOT. THE SOTORBOAT

It swings inshore.

HEDIUM FRAVELLING SHOT. WATCHERS, MARIELLE

They are yrunning down the beach.

MEDIOM. THE MOTORBOAT

Engine throttle back, it grinda up onto the beach.

Gne of THE GIALS is in hysterics and does not move, The other
occupants laap out onto the beach,

Oone of THRE WILD ONES bresks away at an angle; presumably to
get help, The others race out of shot toward where...
MEDIUM., THE WATCHERS

sav PHE WATCHZIRS, with thelr hacks to us, are gathered in a
tight group round something or someone 1lying on the beagh at
the watert's edge.

Thrae of THE WILD ONIs and LHE GILIALS from the motorboat push
their way through the knet of people. ¥We¢ cannot see what ls
bayond because TiE WATCHERS close ranks behind them agein,
gl0G%,. LOW ANGELE. TILTRED, THRELS WILD ONES, THE GIRLS, INTO CAMERJ
They avre looking down.

THR LiAD SINGER winges at what he sees,

THE SIALS turn their faces away, sickened.

LORG SHOot, (CHe 230U N THE BEACH

The fourth WILD ONE runa intoe shot with two motor patrel
POLICEMEN .

. MEDIUE, THE GRGUe

Without turning, THE VATCHERS break to let the TWO POLICSEIEN
through,

CAMERA FOLLOYS them
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HEDIUM, SEABRLE, RUTH

SEARLT s lying on his back, feet trailing in the water.
Thers is blood on his face,
RUTH is hehding over him, sobbingj trying to revive him.

MEDIUM. PRUTH, SHEARLE, POLXCEMEN, WILD ONES AND GLALS

THE TWO POLICEHER drop onto their knees beside RUTH., One of

them oxamines SEARLS, He shakes his head end, taking a towel
theat one of THE GIRLS from the motorboat is carryling, drapes

it over SEANLE's fape and chest,

RUTYH eries out, One of THE GIRLS puts her arms around her
and trlies to comfort her.

THE POLICHNER 14Ft SLARLE's body and start to carry it up
ths besoli.

CLOSE. THE WATCHELRS

THS WATCHERS fill the shot, They still have theilr backs to
ug, Slowly they turn to face us,

CAMERA beglne to PAN slowly aleng them,
CLOSE, WATUHEAS INTO CAMERA

CAMIERA PANE NG

THE ELDERLY HANG

THE CIENAGE LOY:

THE HSUTHBRLY LOONING WOHAKG

THE YOUNG SUUPLES

THE LITILS GIALS

THE NEGROY

MARLELLE and,

standing beside her with the expression of a man just awakening
from a dream,

SEARLE

gLOsSE, MARKELLE, SEAALE

MARIELLE puts her arm through ScARLE's and looks up at him, a
satle of triumpk on hor face, She runs the fingers of her
other hand sensuously scross bis bars chest, She turns her
head to look INTU CANMEHA
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CLOBSE, THE WATCHERbG WITH SEARLE

They are all looking INTO CAMERA. Their faces are
axpressionlens,

Now they are watching - US
CAMERA HOLDS THIS SHOT

FADE OUTe

THE ERD



